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From Detrort- 
André Seewood 15 still Shooting his 
Super § feature CBSuninntes lony) 
Sexual Politics im the Capitalist 
System. “Ive got only 2 scenes left 
+o shoot.” Apparetly hes having 
roblems with his lead. “I’m sick 
of driving Wim around; says 
Melody Sellers. André hopes to 
have the Film ow video for 
a premiere in the Spring 
Despite problems with his lead 


actor (I cawt stand him), 
Christian Govre finished shooting 


Cool Teenager from the Planet x . 

The |bmm feature (64 minutes long) 
has been so long awaited, people 
are too bored to care if it 
ever comes out. “I just need money 
to Finish it by December because 
Kodak’s discontinuing the Fils Stock 
it hay te be printed on.” Who Caves? 


Terry Williams 15 working onan tilm 
from footage he compiled ot a 
demonstyation in Novthuille. 


FILM THREAT #10 


“Ts cops ow hovses beating 
these kids.” Great. 

Toni Burke just started a film..+ 
Lydia Jay is trans Feveing, her collected 
works to video... and Paul Fallon 
S+i\\ hasn't done any thing- 


From New Yor k= 

Richard Kern just returned from 
Ttaly. He allegedly made lots of money 
Showiny Films From tM ‘Cinema oF 
Trangression at Clubs. 

Mick Zedd is predominantly qcting in 
films. He is having trouble Finishing, 


Police State although most of the work 
is shot. Zedd is stavving in Pay 
to_l.ve, a Super 8 feature directed 


by Richard Klemann. I+% abewt 
Zedd trying to be a “Yuppie, but 
he has a psychslogical breakdown. 
Klemann is Using a “real expencive® 
Super J camera." T bought it when I 
had some money. the footage looks 
ike Ibe 6” 

Tommy Turney has shot about 30 
scenes for Where Evil Dwell s wing 
double system Super. 

Christian Govre will make a Film 
with Mick 2edd in January: Title? 
Genius from the Waist Dowk. 

From California - 

According to Jello Piatva the only 
undergrounch filus that exist ave 
“masturbatory art Fraud.” 


Write us. Let us know what! ha H 
J cy Penning. 
Film Report, P.0. Box 151, Royal Oak, MI 4908 
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Don't Get Arrested While 
Making a Movie 


by Christian Gorre® 


One of the things I’ve 
vever bothered +0 do, While mak- 
ing a Filmy is +o agt permission 
to shoot ina particular location. 
Who wants +o go throngh all 
the trouble of gating some 
legal permit anyway ? I+ 
probably costs a lot of money. 
My theory 1%} a in, Shoot st, 

tout. This, however, can 
often lead toa Friendly 
meeting with «@ cop: 


And although Ive wever been 
arrested Cfor shooting), a run-in 


with a cop ig always a suvreal 
experience, 


My fellow Filmmaking friend 
Andvé Seewood was Shooting 
outside of the fence of A local 
scrap - heap when he was ap- 
proached by a Security guard 

“It bothers me that you're heve.” 
“what?” He stood holding his 
Super g Elmo camera. 


MW Normally what we do is wc 


EN DRE Yer cameras” 


“No, please." 


Needless +o Say, he get out of 
there , camera intach OF course, 
he came back tre next day when 
the asshole wasrt around and 
got the shot. Anything for avt. 


While I was Shooting a scene 

in a graveyard a police car palled 

up with its lights flashing 
ee Kr 20 OW Op 
) ewh! = => S —. NLT 
Tmade the mistake of saying.) 

" Making. a Tilm, what ave you doing?” 
The officer stepped out of the 

Cove He wreaked a pangat odov 

like day old socks and had one oF 
those Stupid curly waved 
moustaches with sideburns. 

He approached me fondling his 

billy club. Fearing for my egtipments 

L spoke to him in an asi kissing) 
conversational tone. Luckily I 

talked Win owt of 
tickets for +tvespassing- 


iving as all 


Another time I was Shooti 
ja cthe parking Jot of a shopping: 
mall. T+ was « Scene where a 
group of skate panks murder 
suburban shoppers: We had fake 
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ws of course. This excuse 
didwt hold too well with the 
officers in the 3 cop cars that 
responded toa complaint from 
Hudsons™ that terrorists were 
takin over thre mall. I guess 
they just didn't see tne camera 
LZ got out of this one with just 
having my name put on file. They 
said T could never come back to the 


mall again, 

Vowing +o finish my film ow 
Consumer society, I rigged up wey 
camera ina Shoebox I put the shoebox 


ina Shopping bay ana cut a hole 
Pov the leas. T connected a long 
Shatter velease so IT could hold 


the bag wnsuspectingly and shoot. 
It worked greats for awhile. 


LZ was geiting « shot of a family that 
had just purchased a new veR 
when a security quark walked 
up to me and said,“What & in 
the box?” 

“A Super $ camera.” 

He got on his walkie talkie avd 
radioed to another quard. Shoppers 
Stared as I was escovted out 
the door. They explained to me 
teed iP OE wanted to shoot a 


movie in the wall T would have to 


ot a legal permit and the only way 
+o do that would be to write the 
owen THANKS! 

TI did go back anol gel the 
footage Z needed , using a 
parse to conceal the camera 
ins No one messed with me. 


Any thing tor Art Cc 


The 


Cinematrocities of 


Nick 
Zedd 


“The Cinema of Transgression 
is a generic term which I invented in 
order to gain the attention of the 
media which for the last 6 years has 
been ignoring underground films in 
New York. The label encompasses the 
films made by a small group of 
impoverished filmmakers living on 
the lower east side of New York. 

It's about breaking rules and 
violent croticism. It's about turning 
our subconscious most passionate 
desires into concrete reality and 
documenting it on film. 

In the age in which we live, which 
is an age of meanness, and of 
destroyed expectations. This age of 
conformity and despair and stupidity 
and bullshit, the only escape we have 
is tO express our mosi passionatc 
desires and dreams through our work, 
through our creative achicvements. 
And even though they're low budget 
and sleazy and cheap looking, there is 
truth to them." 


Nick Zedd 


FILM THREAT #10 


OW UURSOY :0104g 


Nick Zedd is New York's most softspoken 
yet well known underground filmmaker, 
establishing his reputation in clubs and 
gallerys exhibiting his frighteningly 
confronting works. He is also a writer for 
The Underground Film Bulletin, a 
magazine that was started to call attention to 
these progressive underground films which 
New York's major weekly rag continucs to 
ignore. A single interview would not be 
enough to fully explore this innovator's 
psyche. So we have two. Also excerpts from 
his latest script, some poctry and more... 


Excerrr> Feo An UNPUBLISHED 


TERE WITH NeEK ZED (i976) 
istervitute: lord; Torrent 


UT: Tae me a UTE BIT ABOUT Fie Booes Mu... 


TRUE BRILUAWCE 
WHCH EMERGE Ja THIS QUAGMIRE OF GARBAGE... 


NZ! THRE ARE SOME Moments oF 


17S ABOUT How ALL THE PhesiDe TS oF 
THe US, HAVE BEEN PUPPETS oF THE 
MILITARY INDESTUAL COMPLEX. 
+ SUBVERT THE PoweR STRUCTURE... 
RowktD REAGAN 1S AN INSANE MAN Who 
DESERVES TD BE AB ASSINATED, 


HoouT tow ALL THESE PoBuic Fsorts 
ue were sup To ADMIRE ARE REALY 


dust CLONES Of DEAD IDEAS WHicH 
‘SHoveD BE OBLITERATED. 


wien You ATTACK TRAOITION, ETC., SoMetow 
You PUT YOURSELF IN THE TRADMA) OF DE SADE 
ET, Son 


NOTHING 15 NEW... ALE THE REALY SREAT 
MWS IN HISTORY HAVE HAD THEIR IDRAS 
SOPRESSED~ SOMETIMES FOR CENTURIES, 

ITS THE SAME THING NOU. 


WHO WERE TLD Td ADMIRE IN 

Sree wre “Mey PUT UP STATVES POR, 
were MASS MURDERERS. 
ExcePT FoR THE 6REAT ARTISTS. 
THE GREATEST AmmeTS Were INTELLECTVAL 
Mass MUROCKERS. 
pier WILED THROGH THEIR WRITING, 

KUED OLD IDEAS ANP OLD WANS 
OF SEEING “THINSS. 


PLE ARLE 
TS ONLY NATURAL THAT Peo 
i To HATE ME FOR WAAT | DO 
geese IM FREE. | WON'T BE RESTRAWMED 
BY MORAUTY, IM NOT RésTRAWED 67 
“THE = ConDITIONVE IVE BEEN QRoveNT UP OW, 
Wvé ResecTeD THT. 
THERES So MANY STUPID PeOPLe IN THIS 
UNIVERSE. 
IM PRovD 1 BE HATED 84 IMBiciLes 
AND SOMEPAY... THEYLL BE SoRRY. 
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JT: 


NZ 


N2: 


IT PRM WE Sie WwRE Tee 


WRAT 90 400 THINK “THAT PEOPLE 


Feeu 
wren THey SEE SoMETHWS LIKE Ki ib OF Sex? 
: 1} DONT CARE WHAT THey THWK, 


HAT U- IMEAN, ITS NOT THAT 
: eer ae ome, Bur IF You Do IT A oe 
“Show FT Yor WANT Te Sow IT To THE 
EXTEROR WAY DO YoU WANT To Stew (T? 


To MAKE Movey. 


¢ OTHWK THAT WITH FILMS Like 
ona oP eae you CAN MAKE Money ? 
Yeas, A LETTE BT. EnovéH T BUY Some 
Foop FRRONE PAY. Gx0U6H "m Buy ME A 
Qa OF CHEESE pooples. | DID IT PR 
THE PUN OF IT, 


Me THA" 
YOO WMT To &xPOSE THE PEOPLE ai 
SOME WAGES WHto WouL> LIDERATE 
PROVOKE THEM IN THEIR DALY Lives = 
“SOME WD OF REACTON TD MAYBE MAre 
THEM PT INT QUESTION THEIR MokAtrry 
AND THEIR STANDARDS AND NOW Youke 
SPYING “THAT You Denw'T CARE? 


NZ: ABE THeYLL AVE FIN wares 17, 


AT: 
NZ: 
JT: 


N2 


MCE TheyiL KATE IT, 
MAME ITLL 61VE THEM A NGA Teg, 
OR WEGETIOW, ITS JRRELEVANT To Me, 


WHEN BECOME FeMALE | 


Free 
PROM BEG A CouvewTeuhe MSE 


: WHATS THE Pour of Bens iw DRAG? 
MAN. 


SOMEHOW IN YouR FUMS You 
Do 700 WAT vy eKeore onsehe ey TyensQe os 
f TWANT 72 Spy TO THE OVTSIDE WweRLD, 
“Puck You. You wil NOT ComTRee ME, 
1AM Gomné 7 BE FREE. You carr 
SToep ME. 1AM Goi& TO CREATE 
MYSELF AnD BEcoME A God, 1AM 
MAY OWN Gop. NO ONE'S 6oWwse To 
MAKE ME Feer INFERIOR. NO ONE'S 
Goin To PREVENT ME PROM BEw6 THE 
GREATEST CREATION OF MY LIFE,F 
THAT'S How | 9€come FREE , 
BY NOT LETTING THE OvTsipe Worked 
Mow ME Down. 


AT: So ITS MoRE A STATEMENT THN A PRovekATIN? 


NZ: | WAS “PROWOKED $4 SOClETY, THeYvVE BEEN 


POKWWG ME WITH CATTLE PRODS MY WHOLE LIFE, 
Ale |WANTT 7 D0 ISBE FREE AND ALL! BVER 


6ET 15 BOULSHIT. 
PrRevrts “TRICP WASA ME WITH 
“J ane ‘To Schoo. 50 


WASHED WITH LIES  —~=-FAKED 
To eT CRN RES "TD BRAWUASH Me 
HISTOR eNAUSM » CONSINERISA, BULLSHIT MYSTICISM, 
MID Sexumt STEREOTYPES 


PP2Z :o104d 


Grier Lankton in The Bogus Man 


IM CONSTANTLY BEING BoMBMEDED Aw moVOKED | BELONG Te THE LATTER CATAGORY, 


BY THE FORCES OF RePRESSON AND | SAY 

Fuck ALL OF TT, IM 6em6 7 ge FREE, 
1M Gow6 To Bf ME, | Wik DO WHaTE, 
T WANT AND [fF You WANT “To CALL THAT 


Is ALWHIS BéEN THAT WAY. /T ALWAYS 

Wilt BE, EVEN THOVEH WERE Deroped 

INTO “THMRWG THAT CERTAW Social 
RES CAN PROTECT US FROM TH 


PROVOCATION, 1 CALL IT SELF DEFENSE, NATURAL CHAIN of CVENTS, 


: DEMOCRACY 1S AN IUWSION. COMMUNISM, 
NT Have wu EveR TRIER To Go “70 AW 15 AN IMWS(ON. 

ART Scteo,? ALL foRMS OF APPLIED GOVERNMOT 

. PERVERSIONS OF PURE IDEALS. 

1 NO, FHATE Sctrools, ALL SCHo%eS SHovep Aer NOT To THWK PROT THINGS 
BE DESTROYED, THAT DON'T. aerecy Hy eal PERSov At. 

7 % LiFE BECAWSE THEYRE ABSTRACT DISTRACTIONS, 
ST: Wook You Like 7% Have crieDRen? IM FOR PERSONAL AYTONOMY AND THAT 
WouLD coM€ ONA SMALLER SCALE, 

IM AGAWST ALC FORMS OF GeveRN MENT 
INTRUSION. PEOPLE SHevLd JST LVE THER 


NZ: «UHH. UDONYT THINK IT WILL EVER HAPP EW, 
| DoT THINK ANYONE CAN STAND ME Lone 
Enoved To tive WITH ME. 


EVERYONE wio's EVER Lové> me HAS Reecrep OWN LIVES AND MIND The OWN Buses, 
Me AND “TURNED ADAWIST ME AND HATED ME ALL You CAN Ever Do 1S TRY TO Live 
Coda apa YoU Bo Nie non ot Sse 
z 
ST! How woud You DEF Yo vksECF POLITICALLY? oe ers ON YOUR PERSONAL PREEDM. 
W2: IM AN ANARLHIST, THATS PERSONAL ANARCHY, 
you ANARCHY? 
UT: WHAT IS Pe cpp BREAK ALL THE RULES, TO LIVE C) 
NB! THE FRET Toon, Ou TERMS AS You PEPWE 
Hen. 


INevrrnBtY, WE ARE NTT ALINE. | |F THERE 1S. 


: fer Tw, PROBLY TIE OULY Led THAT measly 
sia a oe unoeven. 16 THE Ueen 
ST et vd Genre ONE TO Sure, 


STRING TARE PROM “THE 
peat i MATURE THE Saar “TAKE FROM THE 


DEAR FEMINISTS 


by 
NICK ZE00 


Zedd in drag. 


o10yd 


Woy "ay 


OPE :010Ud 


I am sick and tired of being accused of hating women for 
making THRUST IN ME. 

THRUST IN ME {5 obviously a feminist film and only a foo! 
would think otherwise. 


WOMAN: Excuse me; what's your name? 

ZEOD: Nick Zedd. 

W: You aay not know me but I saw your film and I think to have 
made a film like that you must really hate women. 

Z: [ hate men too. ! hate everytning 

W: You must be playing # game with me. I served on the President's 
Council on... 

Z: You're hypersensitive 

W: Your film perpetuates the kind of violence against women 
prevalent in a larger segment of society. I've seen aany rape 
victims who are victims of your kind of thinking. 

Z: You're paranoid. 

WT don't know what you're thinking right now but I would 
{magine you find me funn 

Z: More like pathetic, I always find it patnetic to heer such 
tdtocy. 

Well, I just want you to know I think you're a bad artist 
And you're a bitch. 

And I'd like to help you slit your throat. 

Fuck you. Go to hell. 


0.K., so I stooped to nane calling. 1 shall atone for my 
sociopathological rhetoric in the following manner. 

This tgnorant woman's misunderstanding of ay film was due to 
her natvete’. She viewed certain elements out of context, reject- 
ing the obvious message of the film due to the dogmatic nature 
of ner conditioning. 

Let's set the racord straight. I don't hate all wonen. 

I nate women who believe in Christianity and then kill them- 
selves. The woman in THRUST IN ME was guilty of this act. 

She didn't realize that the Christian religion rapes women's 
minds by perpetuating a vulgar patriarchal chauvinist system 

in which wo! ¢ denied equal rights at home and at wor 

thus, she committed a cowardly act of self sacrifice (suicide) 
for two reasons. 

ONE: Because she believed Jesus would forgive her and love her 
in the Afterlife, The Iie that her love of God and belief in 
Cheist would De rewarded with eternal life after death inspired 
her to slit her wrists rather than face the problems of her 
existence in this world and overcone then. 

Also, romantic love, or the lack thereof from the source of 
her anguish (the man in the photo who I played) caused her 
become deranged enough to destroy herself. 

The act of self destruction was not only anti-huaan, it was 
anti-feminist and for this reason she was fucked in the head. 


t0 


TWO: Her second reason for slitting her wrists in the bathtub 
was to inflict pain and guilt upon the penpn who was to 
ultimately discover her corpse. 
Rather than succomd to this obvious attempt to manipulate his 
enotions, the angry young man I portrayed responded ‘n precisely 
the opposite manner. He rejected her sympathy ploy and derived 
pleasure from her corpsehood by fucking her in the mouth. 
Through orgasm, he freed himself from the self destructive 
emotion of guiit she patheticly tried to {pose upon hia by 
killing nerself in the bathtub they shared. 

By 50 doing, he broke the shackles of self deceit unich 
constitute the sentisentality of romantic love and through 
the transgressive act of necrophilia he experienced pleasure, 
Knowing fully that his lover's death was intended to cause 
nim pain instead. 

By experiencing pleasure instead of pain he renounced the 
transparently manipulative nature of her act and remained aentally 
independent. 


The hypocrisy of some feminists who will fixate on such acts 
of "violence as the female face fuck (good sex is always violent) 
while refusing to conden the physical violence by men or 
women against men as in the street encounter between the woman, 
her "old man* and the character I played when I separated the 
two for blocking my path, punching the male character, manifests 
Tteelf in their indifference to mile victimization 

No one feels sorry for the old beaded hippy who got knocked on 
his ass (especially mot the cackling witch he was arguing with 
who stands above him laughing at nis misfortune; or the dogmatic 
feminists who lack the sensitivity to identify with the oppression 
nen face from misunderstandin 

No one has a monopoly on oppression 
1 long for the day when uptight feminists will get off their nigh 
horses and enjoy a bout or two in the mar between the sexes 

See the truth for what (t 1s. 

I hate women. But I also love thi 
different than [. 


And you, Ladies, are no 
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b 
* Mee Zed 
ld 


EULOGY 


Dear 
Cunt, pecause your senile volncedity 
Ring for ® 
mga enabled me Wo (eel SOR, W oved 
you for be is, if oaly you $3 bow m — world 8 a 
enabled the ace ee wrens aes tinal ome aly you Yoved 100. ee be, for this world “and 
w ugly you are, u pot that cat novels Tike me 1° cow 8s 
Beautiful ugly child... why did you leave P Mam (06 IEEE io you Yours janet 
me? ins Nears noth Bic rest ‘of this Aine 
i 
May you rot in hell f - mY hy of ® compse 4 veins perfor 
love: “a hideous specior having fun from my Mrested WY undies nagndyiiss 
jour: inlenorityss hk of insanity caused bj imfestery tual We coyitB wore Of ine 
te which so filled d by suv Wa destroy qhrov8! 
ier you: jou; taueseeee ple with pegimenteles icy only og dancer | 
B- reatne’ kin gicd Of 
eo8 anger: perore YO 
ce 
mated! 86 10 Tope’ 
cone, air 4, ORshi; So wardic® 
Concealed py 284 sucey pleasare Sane’ and lax 
‘cup the oculen Y to of where ni gh. Tam goii 
admire ¥% wore fo Sie YOUr di pleasure from ame pests A Boing to find 
ato he Moe to 1estss ngly, bare in destroying an the kind 1 us, trent king 
nly ttl usr Clowns brain. the crap that was in &<1,(rom 
cai preci: d wa c you 
deciaes my med he untit 1 walt bar being outta at % ieee oes and of 
© be my 4° obleedin Uked in, With myself instead of feeling compassion et 
sp Your skige Sears A" of retuming it. Th you, who are Incapable 
after yo pleasure of being be: Infialiely, superior 
Preainess is abuned for boin seat 
for being too repulsive 


now you may rot wil 


bit so 


rom me like @ scared rabl 


You fled fr 
ith the rest of the 


garbage. 


vou show these pages 10 Your a 


gh it up and then 
my expense? ihe! 


immolate them at 


Nick Zedd and Donna Death 
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Excerpts from the script, POLICE 
STATE, a 16mm film by Nick Zedd. 


001. EXT. AVEB. 

KID walks down sidewalk. Gets dirt in 
eye. Rubs eye. Gets self 

conscious. "SHIT" Goes into doorway. 
Turns back on strect. Rubs 

eye. 

VOICE: Hey, you. Step out of there. 

KID looks around. 

KID: What do you want? 

COP: I want you to step out of there, 
that's what. What were 

you doin’ there? 


KID: What was I doing there? Minding 
my own business. 


COP: Smart ass, huh? What are you on? 


KID: What am I on? What do you mean, 
what am I on? 


COP: I mean, what the fuck are you on, 
you son of a bitch. 

You do drugs? 

KID: No, I don't do drugs. 

COP: You're a liar. You know that? 

KID: NO. 

COP: Roll up your sleeves. Let me see 


your arms. 
(Cop rolls up kid's sleeves) 


KID: I told you. I'm not a liar. You are. 
VOICE: You havin’ some trouble here? 


COP: Woah!?! Did you hear that? (to 
other cop) We got 

a smart ass here. (Cop waves billy club 
in face) How'd you 

like it if I run you downtown? You like 
that? Huh, punk? 

Let's see some ID. 

(Kid pushes night stick away) 


KID: I don't got any, but if I did, it'd be 
fake. 


COP: Woah! Listen to this! No ID, huh? 
You know that's against 

the law? I could lock you up for that, 
you know that, punk? 

(Pulls out pad) What's your name? 


KID: Frank Serpico. 


COP: How you spell that? Huh? Speak 
up, Serpico. 

KID: S-E- 

COP: No, no, no. Wait a minute, Fran 
Serpico? That's a girl's 

name. What are you, a fuckin’ faggot? 
You playin’ games with 

me? Listen, motherfucker- give me 
your real name. 

KID: Or what? 


COP: Or I'll beat your fuckin’ face in, 
that's. what! 


KID: Michael Stewart. 

COP: What about him? You fuck. You 
wanna end up like he 

did? Just keep talking. 

KID: Fred Flintstone. 

COP: Flintstone, huh...Flintstone? What 
kinda name is that? 

What are you a junkie or something? 


KID: No. 


Cop waves club in kid's face. Kid keeps 
pushing it aside. 


12 KID: Get that thing out of my face. 


COP: HEY. You oughta leam some 
respect for law and order. 


Kid keeps pushing club away. 
KID: Respect me. 
COP: You respect me first. I'm the law. 


KID: You're just some thug in a 
uniform. 


COP: And you're a motherfucker. You 
hear that? 


KID: You're a motherfucker. 
Cop kicks kid in the balls. Kid crouches down. 
COP: Look up here. You wanna fuck 
with me? I'll fuck with 
you. You hear me, asshole? Now where 
do you live? huh? 
Kid winces in pain. 
KID: 86 FUCK YOU ST. 
Cop hits kid with billy club. Kid falls. 


COP: OK. You got yourself a visit to the 
station, smart ass. 


LATER AT STATION. 

LT: GET UP! SIT IN THAT CHAIR 

KID: What chair? 

LT: You heard me!! 

KID: Yeah, yeah. 

LT: What? You wanna show me what a 
big man you arc? (he 

unlocks kid's handcuffs and throws 
them down) Go ahead. 

Hit me. 

KID: (Spits in LT's face) 
LT. looks aghast and slaps him in the face, 
knocking him to the ground. He leaves. 
BIG MAN re enters. 

BIG MAN: What the fuck are you doin’ 
on the floor? Alright, 


smart ass. You wanta fuck with me? 
Sce this? (holds gun) 


When I get done with you, you're 


gonna pull the trigger and 


blow your fuckin’ brains out. You 


don't believe me? (Holding 


gun to kid's face) PULL YOUR PANTS 


DOWN! PULL EM DOWN 


OR I'LL FUCKING BLOW YOUR HEAD OFF! 


(Kid pulls his pants 


down) STAND UP. PUT YOUR HANDS 


BEHIND YOUR HEAD. 


(pulls scissors out) 


Kid looks shocked and moves away. 


BIG MAN: EVER HAD YOUR DICK CUT 


OFF? We got a whole 


collection in the office. (Kid moves 


away) You may not think so, 


but once I cut your dick off, you'll beg 


me to give you the gun, 


so you can kill yourself. They all do. 


Now... you gonna tell me 


where you hid the dope? Huh, 


motherfucker? 


C.U. Kid winces. 


BIG MAN: YOU GONNA TELL ME? 


Kid looks back. 


BIG MAN: Last chance... 

KID: I'll tell you!! I'll tell you!! 

BIG MAN: I'm listening. 

KID: It's in my apartment. 

BIG MAN: You're lying. 

KID: NO! NO! I SWEAR TO GOD!! 

BIG MAN: You know something, Fred, 


for some reason, I just 
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don't believe you. 


This interview was recorded over the 
phone on 10-17-86. 


Christian 
record? 
Nick Zedd- Well, I just got thrown out of my 
apartment and I'm living in a basement on 
17th St. 

CG- Can we print that? 

NZ- Sure. 

CG- What is the strangest sexual 
you have ever been in? 

NZ- It must have been the time I was in bed 
with these two girls and I was going down on 
one of them and I was trying to get the other 
one to give me a blowjob. And the one that I 
was trying to get to give me a blowjob got 
jealous or something and tricd to stab me 
with an X-acto knife. I pulled the knife out of 
her hand and I proceeded to write my name 
on her arm with the razor blade. Then she 
left the room and went into a fetal position in 
the kitchen while I was makin’ it with the 
other one. I sorta got apprehensive about 
falling asleep because I thought she might 
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come in with a kitchen knife and try to kill 
me. So I went back out and she was hiding in 
the bathroom. I had to break into the 
bathroom and give her a bath to calm her 
down so she wouldn't try to kill me. It worked 
out alright because I ended up doing a play 
about it called My Slave. 

Another time was wild was when I was in 
the vortex room, this transvestite insisted 
that I wear a monster mask while we were 
makin’ it for some reason... Then there was 
the time that I was fucking the dog in Totem 


CG- Do you take precautions against A.I.D.S. 
when filming kissing scenes? 

(LAUGH) 

NZ- Yes, we have a doctor on the sct who 
examines all participants with an electron 
microscope. 

CG- Cool. How did you get your actors to eat 
scum in I mean, there 
were some really intense scenes like where 
they ripped apart that girl that was standing 
outside of Studio 54 and they were cating 
those entrails that were obviously from some 
sort of animal, how did you get them to do 
that, what motivation? 

NZ- They were just naturally barbaric, they 
wanted to do it. I didn't have to induce them 
in any way. I just said, “We're doin’ a 
cannibal scene," and they really got into it. 
They just seemed to enjoy it. I guess their 
primal instincts took over and they became 
camivores. They just wanted to do it for fun. 
Well, they guy who gave the poodle the 
blowjob, he didn't take much _ inducing 
either. People like to do these things. I don't 
seem to have any problem getting people to 
do the most wild things imaginable. Some 
people will do anything to get famous or to 
be seen. You have a harder time getting 
them to take their clothes off. Some people 
will do almost anything when there's a film, 
or when there's a camera around. 

CG- Who are the bands in the film? 

NZ- The Blessed, that other band was just a 
joke band that we put together with a few 
guys that never played anywhere before, we 
just called them Suzi Putrid and the Mental 
Deficients. 

CG- Are you Jesus Christ? 
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NZ-Yeah, I am, 

CG- If you said no, I was going to ask you if 
Jesus Christ were alive, what would he be 
doing today, but he's making underground 
films. Okay, sorry I interrupted you, Jesus. 
NZ- Yes, I'm trying to get people to believe 
in Satan, ‘cause it'll take a load off me, 
y'know. They won't have to desecrate my 
name anymore, they won't have to get it all 
wrong. It's better to be a satanist than a 
Christian, anyway. At least with the satanists 
they believe in doing the 7 deadly sins, 
which are natural impulses anyway. To be 
greedy, to indulge in all of our so-called 
vices, prohibiting these natural urges to 
fuck and do whatever you want. The 
Christians are just going against our natural 
inclinations and they can't succeed because 
they're gonna do it anyways and you're 
atoned for your sins, all your sins get 
forgiven after you ask them to be so you can 
just go ahead and do whatever you want 
because hell is on Earth, Next question. 


CG- The Wild World of Lydia Lunch was 
an extremely personal film and probably my 
favorite of all the films you've made, I'm 
going to read a quote from Forced 
Exposure magazine, The interviewer asks 
her - What about the Nick Zedd film 
currently making the rounds? - Lydia 
Lunch - Ah, The Wild World of Lydia Lunch, 
which does not, repeat not, live up to its title. 
Its a home movie which Nick Zedd shot, 
which I refused to assist him in and for 
which he used as the soundtrack a taped 
“Fuck you" that I sent him in the mail saying 
not to bother me. “Leave me alone” basically. 
It's not a vicious diatribe, but merely me 
saying, “I'm sorry, I’m moving on. Leave me 
alone. Don't plague me." He used that without 
my permission and made this film which is 
just home movies of when I was ~* around, 
letting him fucking lick my boots. It's me 
walking around. Nothing more. Walking 
around. Very interesting. 

(LAUGHS) 

What's your story on the making of the film? 
NZ-It was my revenge against her for 
dumping me after 3 months. I was able to 
make a lot of money off her and she resents 
it. She tried to threaten me with a lawsuit, 
that was a big bluff and I called her bluff. So 
she's still a little pissed off about it. When she 
saw the film before it was released, she told 
me it was the best thing she'd ever been in. 

CG-I think it's better than Right Side of 
My Brain. It's more personal, not so staged. 
NZ- If she thinks it's boring, she's saying 
she's boring. But it is a home movic. I wanted 
to do something different and I'd never done 
a film that wasn't scripted. I wanted to record 
for eternity Lydia in Ireland in a different 
setting than what we usually sce her in 
which is usually urban and rundown 
tenement buildings and cities and shit. I 
wanted to make something that was beautiful 
to look at for a change. Since I stole the film 
from the airport that I was waiting in, I 
figured I might as well shoot it off on 
something and I could cash in on her name. 
Also, it'd be something nice to look at in my 
old age. If you listen to the soundtrack, she 
doesn't ever say "Fuck you", that's not true. 
And I never licked her boots, I know she 
would like to believe that. It's hard for her to 
admit that I got one over on her. Still I'm 
grateful to have known her and to be able to 
make moncy off her. 

CG- What's she like in bed? 
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NZ- It's beyond words. 
another planet, she's 
intense... 

CG- Which was better, the dog or Lydia? 
(LAUGH) 

NZ- That wouldn't be fair to the dog. Next 
question. 

CG- Do you think you are a lesbian trapped 
inside the body of a man? 

NZ- No, I think I'm a God trapped inside the 
body of a man. 

CG- Since you are God and you can do 
anything you want, what would you choose 
to destroy? 

NZ- The world, the whole world. And then 
the dolphins could take over or sperm whales 
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or something. I'd like to destroy all of it. 
Although, I'm amused by the knowledge that 
every single human being that I sec walking 
around me is going to be dead at some point. 
That gives me hope. But I would really like to 
see the whole human race just wiped out 
completely, The human race, I think, was an 
experiment that failed. I hate everything. 
CG- If you could individually torture cach 
member of your audience, instead of 
showing your films, how would you torture 
them? 

NZ- I would electrically activate the neuro- 
transmitters in cach individual's brain to 
increase their intelligence to its maximum 
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potential. I think that this state would be 
torture enough. The higher your 
intelligence, the more pain you're gonna be 
in, in this world. And if I could make the 
audience see the world through my eyes, it 
would be torture enough. Because this is a 
world of cretins and imbeciles and assholes 
and just being alive in this world is torture if 
you're in any way intelligent or aware of the 
truth. Each torture would have to be designed 
for each individual. If I could just make them 
aware of the fact that we're all composts for 
the future. It would be nice to have cach 
person drowned in their own excrement. Of 
course, the insertion of a glass tube into a 
penis and just breaking it is always a nice 
torture. And electrical stimulation of fillings 
of the teeth. Or pre-frontal lobotomies and 
stuff like that. But I really think just raising 
the intelligence level of cach person would 
be the worst kind of torture, just to get 
through that... get past all the mental 
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barriers that lock us, enslave us, or the 
conditioning that you have to get over when 
you raise your intelligence, when you throw 
all the dogma away. When you sce the truth, 
reality for what it is, food for the worms. 
That's hard enough to live with. For me, the 
hardest thing is living with the awareness of 
mortality and the fact that we're surrounded 
by a bunch of idiots that are happy because 
they believe the illusion of an afterlife and 
the danger from dummies. Next question. 
CG- What are the politics of underground 
film in New York? 

NZ- Each individual filmmaker has his own 
view of reality and I can only speak for 
myself. It runs the whole gamut. I mean, we 
got underground filmmakers that have gone 
down to Nicaragua and shot documentary 
footage or they've gone down to Cuba and 
shot stuff. Well, two of the most left-wing 
filmmakers, Scott and Beth B., have been 
labeled fascists by the assholes that run the 
collective. So it all depends on who's doing 
the talking. Myself, I'm an Anarchist. I'm 
against all political systems, all forms of 
government. 

CG- Tell me specifically the politics of 
making a film? 

NZ- My way of doing it is, like I seduce 
people into letting me use their equipment 
or letting them think that I appreciate their 
assistance. Others like Richard Kern, he's got 
all his own equipment, so a lot of people 
borrow his equipment or they come to use 
his equipment at his apartment and he hates 
that. So I got around that having to lend 
equipment by ... I just find somebody who's 
got equipment and make'em feel he needs to 
let me use it. And like tonight I went over to 
Richard's and used his editor and sometimes 
he resents or gets the feeling he's being used 
but we all use cachother, Things would be 
really boring if we didn't help cachother. 
Some people you can't trust in the so-called 
“art scence". You get a lot of dishonest 
assholes that for some reason are out to rip 
people off. 

It depends on how much clout you got as to 
how much you can ask for up front. I'll find 
a space like an art gallery or a niteclub and 
approach them, say I wanna show a bunch of 
films. It's hard to know how famous you are, 
it all depends on clout and your reputation. 
I's hard for me to determine ‘cause I don't 
pay too much attention to what other people 
think. If you get too defensive about it you 
end up not showing anything anywhere. 
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You expect to get ripped off. I've shown in 
places where I made decent money. Like 
Danceteria, when it was still open, I made 
$2000 in one night. They always were more 
honest than some of the other places. I'd like 
to own my own equipment, it would makc it a 
lot easier to make films. There are cnough 
filmmakers who respect me that I can use 
their equipment and in tum if they need a 
star to act in their films, usually I'm willing 
to appear. So we're all pretty interdependent, 
we utilize cachother. Then sometimes feuds 
develop and people won't talk to cachother 
for years. For me, it's personal honesty, I 
don't lie. But when somebody lies to me, 
they're dead. Next question. 

CG- Tell me about Police State, your latest 
film. 

NZ- I wanted to make a film that would show 
people what cops are really like. You don't 
find out what they're really like until you 
find yoursclf arrested for not having done 
anything, simply because you look weird or 
poor or suspiscious. Then you discover that 
this so-called “free country" we're living in 
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is an illusion of democracy and the cops 
really have all the power, they have the 
license to kill. And for some reason, I was 
having a lot of bad luck with cops at the 
beginning of this year, when they started: 
Operation Pressure Point. 

Which was an attempt to clear out the drug 
dealers from the neighborhood. They got all 
these dumb, asshole cops coming in, who 
didn't really belong in the neighborhood, so 
they'd start picking on anybody that looked 
suspiscious. I guess they automatically 
assume 

that I would be a drug abuser. Even though I 
wasn't doing anything and I was getting 
busted a couple times just for looking 
suspiscious. And I was subjected to this 
barbaric harassment. You have to use a lot of 
self control or you can get yourself killed. I 
began to understand how Michael Stewart 
was murdered by those cops. It's a castrating 
experience to discover what it's like to be in 
the hands of a lunatic with a badge on. If 
you're high and you lose your temper, you 
can get hurt really bad. So, I avoid cops as 
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much as possible ‘cause they're really 
dangerous. They don't get cnough training 
down here in New York. They gave the cop 
test to 6th graders, the majority of the 6th 
graders passed the test. So they have a lot of 
cops with a low level of intelligence. I 
wanted to make this film as a warning to 
people to show what you're in for, if you get 
bothered by a cop. Most pcople don't know 
what it's like. We've got all this propoganda 
on TV and in the movies where cops are 
heroes instead of villians, when in reality 
cops are not at all like we see in the movies 
and on TV, they're really slimey, low lifes, 
with a few exceptions. So that's why 
everyone should be able to buy their own 
guns, to defend themselves. It's really hard 
in New York to get a gun. 

CG- It's real easy in Detroit. 

NZ- I gotta come out there. Who gets shot? 
CG- Detroiters killing eachother. Now it's 
trendy. Detroit's a fun town. 

NZ- It's like the Wild West. The more people 
that die, the better off 


Eric Pryor (Rick Strange), Nick Zedd and Bunny Atlanta in Me Minus You. 


the world will be. I mean, there'll just be less 
assholes. There's just way too many people in 
this world, there's way too much stupidity. 
They'd be doing us a favor if they just 
dropped the H-bomb and wiped out this mess. 
Next question. 

CG- You've starred in a lot of other 
filmmaker's works, specifically 

Sex, one of my personal favorites, what 
other films have you been in and how is it 
being under someone else's control, as a 
director? 


NZ- I also appeared in Totem of the 


over the films in which I act, which 
sometimes gives me a _ bad reputation. 
Sometimes, these underground directors 


don't have a clear vision of what they want, 
so they pick somebody really great like me. 
And you get on the set and they start getting 
uptight because they realize you're directing 
their film, but if you don't, it ends up being a 
total bore. That's what happened on Totem 
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I successfully saved that 
film from boredom by rewriting the script, 
which didn't exist anyway. Sometimes there's 
conflicts, like with Richard Kern, we pretty 
much see eye to cye on what's going to 
happen in the films. Like in the intial idea 
stage he'll pretty much go along with any of 
my ideas, especially the more dirty and 
deranged and perverted, he'll encourage it. 
Sometimes I'll say, "get an angle here, shoot 
from down there," and he'll get mad, and 
he'll say, "I planned to do that anyway.” I just 
want to make sure he gets decent angles. 
That he doesn't miss little details like 
lighting and it bothers him. I know it's 
important with a star that you don't make 
them look bad, unless the idea is to make 
them look bad. I think I'm pretty casy to 
direct now ‘cause I'm starting to understand 
the ego, the egos involved. It's different with 
each director. I just did this film with Tony 
Kaplin called , where I 
played the lead role and the script was pretty 
nothing, I wanted to give it something. I 
thought if I do it tongue in cheek, it'll have 
more power to it. He kept stifling my 
attempts to inject character into this part I 
was playing. I think I did alright. It's really 
hard to be objective when you're playing a 
part in a film, you have to trust yourself. 
Sometimes I have a tendency to get too 
theatrical and they point it out to me and 
then I'll play it down a little more. I like to 
ham it up if I have the chance. I'd like to do 
roles that are more of a challenge, that give 
me a chance to express a wide range of 
emotions. I think I'm going to have a chance 
to do this, in this new film I'm acting in 
called Pay to Live, which is being made by 
Richard Klemann, When we did King of 
Sex, Richard Ker said, "Just come down to 
my apartment and Audrey and Querella will 
be there and we'll just figure out what we're 
going to do when the camera starts rolling,” 
And he really didn't seem to know what was 
going to happen. So there was me and these 
two girls in the room and I thought I really 
didn't feel like stripping all our clothes off 
and fucking, it seemed too obvious, so I 
thought, well, maybe if we fight. So it turned 
into a real fight... though it wasn't that bad. 
CG- Did you hurt one of those girls? 

NZ- Querella, I hit her, I lost control, I didn't 
know what happened. Well, she was being 
obnoxious, so she asked for it, but we made up 
afterwards. 

CG- Did you fuck her? 
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NZ- Yeah. Almost any girl you sce in one of 

my films, I've fucked. It's very rare that I 

haven't fucked. 

CG- Did you fuck that one fat girl in Geek 
i nf 


(LAUGH) 

NZ- No, that was one I skipped. 

CG- I don't blame you. 

NZ- Actually, that fat girl, underneath that 
costume, is a skinny girl. 

CG- She reminds me of Liz Renay, a little bit. 
NZ- That's Grier Lankton, a woman who used 
to be a man, had a sex change. 

CG- That would've been interesting. 

NZ- Underneath that fat lady costume, Grier 
is a real skinny girl. 

CG- Speaking of fat lady costumes, where did 
you get that Bogus Man costume? 

NZ- Grier Lankton made it. Grier Lankton 
makes a lot of weird shit like that. Anyways, 
the last half of King of Sex, Richard didn't 
even want to do. I said, "Aw, c'mon, we gotta 
have a scene with me in drag, plus let's get 
Rick Strange over here and we can do a blow 
job scene." 

CG- And he couldn't even get it up, could he? 
NZ- No, he was too drunk. Plus his wife was 
standing there saying, "Eric. I don't want you 
to be a faggot.” 

(LAUGH) 

CG- Do you think people just can't stand you 
because you're too "viciously honest". 

NZ- Yeah, but some people can, like 
intelligent people and people who are not 
afraid to take chances. A lot of people end up 
succumbing to cowardice though, which is a 
disappointment. Some people I thought were 
intelligent, end up being cowardly morons... 
but who needs ‘em. It's amazing, you can get 
so close to someone and they still have no 
comprehension of what you're all about. 
They don't get the joke. They don't get the 
irony. I'm not really that vicious compared to 
Ronald Reagan, Jerry Falwell, or the cop on 
the corner. I mind my own business pretty 
much and try to be truthful and honest and 
don't lie a lot. To fake your affection, I think 
that's more cruel. 

CG- Do you like the Kodak corporation? 

NZ- It's a monopoly, it's bad. It's really bad 
that they raised the price of film when the 
silver prices went up and then when silver 
went down, they didn't lower it. It shows 
their indifference towards people that are 
utilizing that medium. They're greedy, there 
ought to be some competition. 

CG- What do you think is the future of Super 
8 and underground films, secing that Kodak 
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is slowly phasing out its Super 8 services? 
NZ- I think there will always be Super 8. 
CG- Do you think video is the new format to 
go to? 

NZ- I think video is a fad. Films are better 
than video. But video can be used as a 
marketing tool for films and that may be the 
future of Super 8, shoot it in Super 8 and 
transfer it to video and market it that way, at 
video stores and through personal mail 
order. 

CG- You've done pretty well with that? 

NZ- Yeah. I get orders from all over the 
world. Before Super 8 there was regular 
8mm, before that, 16mm, and before that was 
17mm, each one makes the other one more 
obsolete. I mean they just started developing 
double system recorders for Super 8, so I 
think there's a future in Super 8. I don't 
think it will disappear. Kodak may be less 
responsive to the needs of Super 8 
filmmakers because of this video fad- 

CG- And with Kodak's well marketed 8mm 
video- 

NZ- It doesn't look the same. Maybe it will be 
easier to buy old Super 8 cameras in the 
pawn shops and it'll make it cheaper to get a 
hold of all that stuff. Actually I saw a porno 
film that was shot in video, it was pretty 
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great... Tracy Lords- 

CG- Yeah, she was under 18 when she made 
over 50 porno films so now they are 
considered child pornography. 

NZ- This one was called Black Throat. 

CG- Feature films shot on video, it's raw, I 
like it. 

NZ- When they put the grease on the bodies, 
it glistens in the light. I saw this one where 
two guys, like one is fucking her up the 
asshole and the other is up her cunt, shot in 
real close-up, real cheap looking and it was a 
lot more effective than film. Police State, I 
shot most of that with this outdated film stock 
that Richard found in this empty building 
and somebody had already shot stuff on it. So 
a lot of the stuff I shot was double exposed 
with solarized horses running in the fields. 
CG- I want to ask you about Geek Maggot 
Bingo. Do you think some of your ideas were 
muddled in the seemingly big budget that 
film had, at least big budget for an 
underground film? Also, tell me about 
working with Donna Death. 

NZ- That film was really a departure for me, 
because it was more of a joke. I did it for the 
fun of it. I wouldn't have been able to do it 
without the moncy that Donna raised. She 
raised $7000 and I got the other $1000 from 
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my parents. But when somebody is that close 
to you, that's financing i we were living 
with eachother at the time... she had a part 
in it as a vampire. A lot of it was her input. 
The film I wanted to do was The. 
which would have been 
an anti-moral majority propoganda film, but 
I couldn't raise the money. I'd spent a year 
and a half applying for grants, approaching 
investors, and nobody would touch it with a 
ten foot pole because it was too controversial. 
We thought if we made this monster movie, 
that had more sex and violence in it, we 
might make more money, but it turned out to 
be a bomb anyway. There's a speech in there 
that does reflect part of my _ philosophy 
about... every new idea is the product of one 
lone individual who dares to defy 
convention. Mostly that film is a joke made 
for the fun of it. 
But, I'm not ever going to make a movie like 
that because I got more important things to 
do, more important things to address, more 
important topics. 
CG- What are those topics? 
NZ- Police brutality and child abuse and I'm 
concerned about the encroachment of the 
government in our lives. I want to make 
people more aware of how their freedom is 
slowly going down the drain and they don't 
even know it. This trend toward fascism in 
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this country that needs to be opposed. So it's 
important to make people aware of insipiant 
fascism and how it can creep up on you 
without you even being aware of it. When 
you've got all the wrong role models in 
positions of authority, people end up 
emulating their actions. Their lack of 
compassion for those who are living on the 
outside of the wealth structure. It's important 
not to Ict yourself fall victim to fascism. I see 
it happenning all the time where... like a 
doormen at niteclubs not letting people in 
because they won't show their ID, even 
though they are obviously over 21, or 
having to show an ID all the time. Or 
boyfriends beating up their girlfriends 
because they can't communicate with them 
verbally. We all can fall victim to the 
stupidity of fascism. Another thing was this 
band tried to play at this club, the Pyramid 
last night and they had done these posters 
which were cartoons, or caricatures of what 
looked like cartoon black people, which was 
nothing really dangerous or threatening 
about that, it was just humor and they got 
cancelled for being white supremacists, and 
that's liberal fascism. I'm against any kind of 
censorship or repression which prevents 
people from  cxpressing  themsclves. 
Everyone's got to be careful because we're 
living in a really narrow minded, repressive 
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time, a real conservative, dull, boring, 
hateful cra in which new ideas are being 
resisted and we need to open our minds up 
and oppose any intrusion into our freedom to 
express oursclves. That's why we're making 
these kinds of films, which explore realms of 
personal existence which are not shown on 
TV and in the movies that are coming out of 
Hollywood. 

CG- What do you think of Hollywood? 

NZ- It's a shithole for morons. It's the 
dumping ground for the Icast talented and 
the most pathetic scumbags who are just 
trying to sell old ideas, dead traditions, dead 
stereotypes. It's a graveyard that's making a 
lot of money. 

CG- Thrust in Me has probably the greatest 
cum shot ever in a film, tell me more 
NZ- At the time I was feeling suicidal so I 
thought if I act out the suicide on film I 
wouldn't have to act it out in real life. And I 
wanted to play 2 different characters that 
represented extremes, one being the real 
depressed female who is hopeless, and the 
male who is real mad and fed up with all the 
bullshit in his life. Showing that cum shot 
was showing the power of masculinity and 
that was a special effects shot that Richard 
did, he slowed the camera down. I wanted to 
do something sacrcligious. 

CG- Like when you wiped your butt with the 
Jesus Christ photo. 

NZ- I wanted to show the best use to put an 
image like that. I just want to desecrate every 
sacred icon and free people from the 
worship of a corpse- 

CG- or worship of anything. 

NZ- Especially an impotent corpse. Each 
individual should worship himself, unless 
you're a masochist. I'm for self awareness. 
Seeing the truth, my truth. 
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THE APPARATUS 
THAT EXPLOITS US 


by 


Introduction 

"For us in the advanced capitalist countries there 
is perhaps no instance so evident of the failure to 
theorize or practically act on the form of the 
political as the lack of engagement with the new 
informational media that have developed throughout 
the century. The effects of these media on the form 
of the political remains still, largely unchallenged 
in theory or in practice.” 


-Colin MacCabe 
Godard: Images, Sounds, Politics. pp 52 
After the criticism 

founded and discussed in, The Image as 
Trans/ducer article (FT issue # 9) it has become 
more and more apparent to me to view the cinema as 
an extension of the entire media apparatus. One 
which utilizes images and sounds to present pre- 
selected information via corporate controlled 
mediums- Television, Film, Newsprint. The 
necessity of viewing the cinematic apparatus as a 
part of the entire media apparatus, It coerces the 
masses for the support of the ideology of the state 
which correlates to our ardent denial of the 


and developments 


dominant view of film as only entertainment; 
ideological, harmless and emotionally 
manipulating. This coercion is the true hegemonic 


function of visual and aural stimuli in advanced 
capitalist countries: to insure the reciprocal 
conduct of the masses. Furthermore, within each of 
these mediums, information is presented through a 
veil of conventions that circumscribe the medium 
within consumer socicty. Film, as a vicarious re- 
creation of reality without ideological 


significance;! newsprint as valid presentations of 
“real” information, timely, objective, complete, and 
television as the most complexed aglutenation of the 
two since this medium ossilates between fictional 
re-creations of life, news programs and corporate 
advertising. 

The accessibility and capital behind these 
images and sounds, as well as the suppression of 
the capitalist subject to question the gathering, 
organization, and exhibition of these images and 
sounds as "manipulated" state controlled versions 
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of the truth, become the coercive foundations of the 
media apparatus in advanced capitalist society. 
This article is an attempt at discussing these 
functions and foundations, as well as, flushing out a 
few useful developments pre-revolutionary artists 
should consider in the production of their works in 
a system that negates any selection or presentation 
of information that is against it's values, morals, 
and legalities. 


"During the projection of an imperialist 
film the screen sells theoice of the boss to the 
people... During the screening of a 

militant film the screen is no more than a 


blackboard offering concrete analysis of a 
concrete situation.” 
-Godard, Dziga, Vertiv Group, 1969 


British Sounds. 


The production, distribution, and reception 
of images is wholly linked to the capitalist 
situation that binds us. The perception of these 
images cannot exclude the racial, class, and sexual 
oppressions, and contradictions the system 
supports and perpetuates. 

The visual arts, particularly the cinema and 
television, are the most important and influential 
devices of coercion for the state media apparatus. 
The spectators’ complacency in accepting film as an 
unmanipulated representation of "the real" allows 
the state (which exercises hegemony upon the artist 
through the industry he must create within) to 
perpetuate its views not just with words but with a 
predetermined view- Images. The use of visual 
stimuli in the presentation of the state's view on 
the caustic social injustices of advanced capitalist 
societies serves to.: 

1. Depict and present pre-selected 
information of the masses on a “grand scale” about 
the ideological wrongfulness of certain 

subversive actions, concepts, or activists. 

2. To reinforce the belief in America's 
ideological 
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predominance and the 
capitalist subject. 
3. To depict class, 
struggles in capitalist 
societies as 
not as pre- 
revolutionary actions for the overthrow of 
the entire capitalist 
system and the liberation of humanity “for 


itself". 


correctness to 


racial, and sexual 


purely materialist struggles, 


Hence, we can deduce that the less the 
spectator voices about his knowledge of the ideology 
behind the production of the image/fiction the 
better for the unquestioning support of the state's 
view. The more capital behind the image, the more 
legitimate that image becomes. Moreover, it is this 
accessibility of the entertainment industry's image 
that is the foundation for the stronghold it has in 
shaping our culture. With more motion picture 
companies acquiring theatre chains; like Tri-Star 
pictures, Inc. purchasing Loews Theatre 
management Corp's 288 screens in New York, New 
Jersey, Ohio, Florida, Indiana, and Texas, the 
foundation for the accessibility of that image is 
secured within the arena of capitalist consumer 
exchange. This renders the image ideologically 
perfect or correct via it's exhibition in the mall and 
the mulitplicity of screens the print is available 
upon.* The mass production and distribution of 
these visual reproductions allows the media to 
present itself as the official bearer of truth to the 
masses, unquestioned, via the technology which 
recreates and redistributes “the real” on a grand 
scale. The production of this truth remaining 
hidden from the spectator. 


"It is extremely difficult for readers and 
observers of the U.S. mass media to get outside of 
the media's premises, to look at their priorities and 
tricks from any critical perspective. The mass 
media are so powerful that their choices seem 
natural and enormous, everyday bias becomes a 
background norm like the rising and setting of the 
sun” 
-Edward S. 
Network, 
South End Press, 


Herman, The Real Terror 


1982. 


In a time when the media functions as the 
most important apparatus of the state for the pre- 
selection and manipulation of information, we can 
no longer consider the narrative to be the primary 
isolated purpose of film. We must look at how 
information is being presented to us. Form (camera 
placement, lighting, sound, editing, color ete...) 
must be integrated into our appreciation or 
reception of a film. 


30 


If we can understand that the hand melting 
scene in David Cronenberg's The Fly is so 
vicariously exciting, not only because the fictional 
suggestion of violence is a standard device used in 
the entertainment industry for the acquisition of 
capital, but also each time Cronenberg cuts-to a 
medium close-up shot of the hand the image is 
grainy and the colors within the shot are diffused 
relative to the shots that begin the sequence. We 
may begin to understand that the narrative has a 
relative importance that cannot be separated from 
form. How is the director presenting this 
information to us and why must he present this 
information to us in such a fashion? The Fly, a 
horror film with romantic overtones- A discussion 
of genre's and how they act to gauge audience 
expectations and filmmaker's stylistic innovations 


will be done later.2 

Through this appreciation of form, perhaps, 
the spectator can begin to understand that not only 
can content assume a political connotation, but that 
form can assume one also. Although when any film 
critic or reviewer mentions politics in the cinema, 
Godard becomes the obligatory starting point of 
discussion; perhaps because of the political- 
aesthetic controversy that surrounds his oeuvre. 
But none other than any filmmaker, Godard's films 
emphasize to the spectator that there is a reason for 
every cut, that extends beyond the world depicted 
upon the screen, that objects are consciously 
arranged in front of the camera. These 
considerations for a re-creation of the real, but 
rather a "re-presentation” of reality, extend the 
cinema beyond elementary narrativity. With 
Godard films, one can see a diminution of the 
priviledged place narrative has held with the 
cinema for a cultivation of art's symbolic, abstract, 
and analyitic functions in society. 


If the role of the artist has a political 
function, then even abstract films must be 
considered political.3 They are the anti-pragmatic 
rebuttal to commercial films which always have 
narratives, plots, and characterizations, etc. The 
conventional spectator's oversignificance of 


narrative is an imitative function of the 
entertainment industry's oversignificance of 
narrative. Every edit, sound, and image must 


propel the psychological world of the characters. 
This simplification of the aesthetic potential of 
film can only be the cause of the corporate, 
capitalist oligarchy which reduces the image to its 
ability to elicit money from the spectator through 
the enforced industrial language practiced in films 
which we have been forced into enjoying. 
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The docile acceptance and perpetuation of shielding the exploited for the knowledge of class, 
film only for entertainment, [even though the racial, imperalist, sexual struggles and 
commercial film may touch upon subjects that must developments which have been made towards the 
be analyzed or presented in such a way that the liberation from these struggles (the Chinese 
spectator can include himself in the depiction of Cultural Revolution, Marcuse, Foucault) the logic of 
reality, which may involve him in the social, class, the capitalist system seems to be the only logic 
race, sexual, and ideological struggles of “real” through which an individual can either 
life] is only part of the problem.4 The problem “successfully” or nominally survive the gross 
which negates the ordinary spectators awareness of ideological contradictions of our time. ; 
film as a hegemonic tool of the capitalist state and a The codification of film into the realm of : 
counter-ideological tool which can be used for entertainment negates the use of film as a device for 
revolution or liberation. social awareness and suppresses its present use as t 

The logic that commands the idea that film an ideological weapon for coercion of opinions, 
is only and can only be entertainment, is a logic expectations, and desires in an inegalitarian 
that situates itself within the birth of the capitalist system.5 More spectators feel that a film is just a 
system: One exploits another by blinding the film no more no less. In a system where enormous 
exploited from the knowledge of his exploitation amounts of capital countrol the morals, class, 
(hegemony in its most simplistic form). By racial, sexual, educational, and social constraints 
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of a society, we can no longer deny that the 
investment of 14.5 million dollars into a visual 
product means nothing in the ideological sense to 
the spectators or to the producers of that product. 

The spectator is necessarily cinematically 
illerate because he is media illiterate. For example: 
Nightlines presents itself as the expert of the 
news. Technology functions to legitimize their 
point of view as an ideologically "correct" view. 
The spectator resists the questioning of how this 
information is being presented to him because of 
the overwhelming domination of the media 
apparatus and in the negation of ever showing the 
viewer how and where these images are gathered 
from various news agencies and presses. 

The commercial cinema's negation of form 
(seamless editing, matched action shots, sync- 
sound, etc...) and the concentration upon narrative 
is significant in it's visual and visceral 
relationship to reality, which is mimicked by the 
commercial cinema's formal presentation of 
violence and sex. This has deterred not only artists 
who want to develop styles and themes that are 
critical of the state, but also those who may want a 
counter-ideological alternative to conventional 
cinema. 


What Is To Be Done Now? 


"To cast away illusions of equality under an 
essentially materialist regime and prepare for 
struggle- that is the acknowledgement of the basic 
human rights denied to the oppressed and exploited 
across the globe. The question is how to get the 
would be active man in the mass, involved in the 


struggle. The vision of revolution in the sixties has 
become too indistinct to understand, much less 
continue. We as subjects of the capitalist system 


live as embryos in a mother's womb, fed world 
events through the media apparatus controlled by 
the state, not just through legal constraints, but 
through the schematic of the capitalist system; that 
is to fashion the news in such a way as to acquire 
the greatest amount of viewers - whether this 
information is without national bias or another 
question left unanswered. 


It seems the concept of electronic news 
gathering is far beyond the people who utilize it, 
for as many of us were invited to see the space 
shuttle explode countless times in our homes it 
wasn't until almost 7 months later that we were able 
to piece together enough facts to realize a fraction 
of the truth. We must at some point, perhaps now, 
open our eyes to the horrors of unmitigated 
capitalism and the imperialist state it propels!" 
-excerpt from iti i 

itali - A Film by André 
Seewood. 
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At this state of our advanced capitalist situation we 
can no longer blindly abide by the old romantic and 
arcane Marxist dichotomy of the bourgeoise and the 
proletariat ( the decadent exploiters and the 


innocent exploited).6 We must now redefine, 
reconsider, our previous analysis and reform a new, 
more concrete definition of the 

bourgeosie and the proletariat, based upon the 
hegemonic function of the media apparatus in 
advanced capitalist society. In effect, to state that 
we now have a trichotomy as such: 


h r i r That group of 
individuals who have at their disposal the 
glamorous and valuable materials of the capitalist 
system as well as the visual and aural apparati to 
reproduce that glamour and those materials as 
artistic commodity: film, books, records, 
television, etc... 


he Bourgeosie improper: The majority of 
the working class characterized by an omission of 
the glamour materials and apparati of the capitalist 
system, but through complacency and pragmatic 
nature, makes them unquestioningly uphold the 
system, believing the illusion that they will 
eventually reap its rewards. This is equality in an 
inegalitarian system. 


Pre-Revolutionaries; A minority of the 
working class actively participating in exposing the 
contradictions and imperialist injustices 
perpetuated by capitalist society via an assault on 
the media apparatus and by extention of the very 
inegalitarean foundations of the entire society; 
racial sexually, ideologically. 


The view of an ideologically “pure” working 
class on the threshold of class consciousness, has 
become vague with respect to the coercive aspect of 
the media appartaus to mollify what was once 
potential for class consciousness in the capitalist 
subject, but now has become complacent support of 
the state. Thus, the major difference of this 
definition is that we must acknowledge that the 
proletariat of Marx can no longer be considered the 
most revolutionary class because they lack the 
glamourous and valuable materials. Today we must 
consider their unique position in society which now 
makes them so susceptable to the constant 
bombardment of media stimuli. The bourgeosic 
proper produces and dispenses these images as the 
ideal depictions of reality which the working class 
should support and aspire to become. Reality being 
the advanced capitalist situation that through 
imperialism exploits the masses internationally as 
well as nationally and enforces the oppression of 
people racially, morally, sexually, and 
intellectually as normal. 


The materialist dialect of those who have 
and have not, omits the fact that the capitalist 
system, through hegemony, perpetuates and 
legitimizes itself by enforcing, within the 
capitalist subject, via images and sounds, the need, 
the idea, of wanting to have those glamourous 
materials, and of exploiting one’s self for these 
expensive objects. This type of exploitation and 


complacency for an inegalitarian system, by 
extension, supports the general exploitation of 
struggling nations forced into poverty and 


politically puppeteered via the atrition of food and 
technology with U.S. sponsored military aid and 
control.? Hence, we can blame the bourgcosie 
proper who have control over the apparati which 
make these materials visible and invest them with 


the perception of glamour for propelling and 
manipulating these wants and needs within a 
system that cannot provide these materials for 
everyone. 

In so many words, the libidinal urges of the 
capitalist subject have been codified by the 
dominant ideology (as the bourgeosie proper 


excercise control over the media apparatus) and are 
reinforced by the dominant class use of hegemony 
to make the capitalist subject desire the correct 
and/or proper materials and love objects produced 
and allowed to exist in capitalist society. 

The buying and selling of sexuality of which 
Godard (Iwo or Three Things I Know About 
Her [1966], and My Life to Live [1963]) and 
Pasolini (Lheroma [1968], Salo [1975]) visualized 
in films, extends our analysis for a revolutionary 
causative to include the sexual. As we know the 
basic catalyst of capitalism is to tum every thing 
into a commodity on its market (from ideas to the 
embryo). Yet for me the fundamental "lack" found 
in Marxist-Leninism-Mao Tse-Tung thought is the 
omission of the body form politics. The rigorous 


constraints of sexuality, not to mention the 
gluttonous inhuman foundations of the medical 
industry, together adhere as a social-economic 


apparatus of coercion for the state... 


"The challenge of A.I.D.S. organizing for 
Progressive movements is to create a new and more 
comprehensive understanding of sexuality and its 


control, and are integration of the body into 
political discourse. The lesson learned daily in 
A.I.D.S. is that the state regulates our bodies 


through control of sexuality and health" 
-Cindy Patton, Sex and Germs: 
Politics of A.I.D.S. 
(South End 


The 


Press, 1985 pg. 18) 
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We so easily identify the body of the woman 
as the fleshy commodity bought, sold, abused and 
used to sell in capitalist society, that we often fail 
to mention how that body (male or female) must be 
cared for by what is obviously the most secure 
corporate-institutionalized oligarchy in the history 
of advanced capitalist society: The insurance, 
pharmaceutical, and medical industries. 


"The media's popularized interpretations of 
medical research were all the more oppressive 
because they fit into the pre-existing fabric of 
prejudice about lesbians and gay men." 

-Ibid pg. 6 


Whereas I don't agree with the current 
reading of Marxism, that it regards the mechanisms 
of human social-economic relations in an inhuman 
manner. I think that many have founded these 
readings upon the omission of sexuality and health 
which so concerns us today in "recognized" 
revolutionary political discourses; Marx, Lenin, 
Mao. We can deduce that with the already difficult 
problems (misogyny, racism, class 
unconsciousness) that haven't been investigated by 
the media, to bring the spectator a more 
comprehensive analysis of the situation that binds 
us. The transmission of A.I.D.S. as solely a 
homosexual stigma into the fictional narratives of 
commercial cinema, proves without a doubt that to 
present the social contradiction to the audience for 
the agitation of the audience to participate in a 
revolutionary struggle to change the constraints of 
our society we must relinquish the dramatic 
narrative, and by extention genres, as the primary 
mode of communication in film. The supposed 
recreation of reality, via the drama, is an 
unneccessary nuisance that the state controls over 
the artist to make difficult social problems more 
palatable to an audience weened on illusions. 

And finally, any attack on the consumer 
society of our advanced capitalist situation, must 
be an attack on complacency and apathy. The denial 
to get involved in any struggle that suggests the 
upheavel of the reigning system of morals, values, 
and legalities. Thus our agitation of political 
consciousness, counter-ideological action, must 
include the bourgeosie proper and the bourgeosie 
improper as the primary targets of information, 
without regards to priveledged revolutionary status 
over cither class. As pre-revolutionists, we are 
aware of the international oppression brought on by 
our country's imperialist tactics, and more 
importantly, we know that the majority of 
Americans are only receiving half, if not any of the 
images and sounds which would allow them to 
become aware and constantly acknowledge the 
"blood on our hands". 


The task for the pre-revolutionary 
artist is not a violent overthrow. The task 
is one of awareness. The painful, but 
necessary agony, of getting counter- 
ideological information. So that we can 
provide a _ tactile alternative to the 
commercial media and forge an_ initiative 
to get the would-be active person involved 
in the preparations for the revolution or 
liberation. 


THE NEGATION AND RESURRECTION OF VIDEO'S AESTHETIC 
VALUE 


Most people feel that video has no aesthetic 
potential now because of the low cost of owning and 
operating the equipment. Plus the production and 
distribution of video material, places this 
ideological weapon in the hands of the proletariat, 
which through its accessibility, neutralizes its 
aesthetic value. Whercas the cinematic apparatus 
is totally out of the hands of the working class 
(That is, the average cost of a film is 14.5 million 
dollars) the aesthetic value of the cinematic 
construct, is a value that supercedes the spectator 
since anybody can make a film (Super 8/perhaps 
even 16mm) but not everyone can make "that" kind 
of film (commercial/corporate films 35mm/70mm- 
shopping mall theatre material). Real films, whose 
entertainment value somehow screens its use as an 
ideological tool of coercion, This depreciation of 
video in relation to film has a primary function 
which tightens corporate, i.e. state, control of the 
cinematic apparatus (by way of movies transferred 
to video as well as the production of films) and a 
more subordinate function of coercing the spectator 
into viewing the video image as cheap, of a lower 
aesthetic and technical quality, and the presenting of 
the cinematic image as the ideal image (lines of 
definition, color), the video apparatus should strive 
to reproduce. 

The question of ideology and consumption 
remains unanswered. Whereas. it can be said the 
commerical cinematic image is unquestionably an 
ideological tool of the state, via corporate control 
and M.P.A.A. constrictions, the spectator's ability 
to recognize this ideological function is subverted 
for the entertainment value of the construct, In 
video, the images gathered, seem to connote a more 
personal ideological conception because of the 
accessibility of the video apparatus. In effect, the 
situation rendered in consumer society is a 
fictitious dichotomy that states: films are not 
ideological because they are entertainment and 
video is ideological but it is a personal ideology 
subjective to its creator and can therefore be easily 
disregarded as harmless. 


With video, pre-revolutionary artists have a 
priveledge to deconstruct not only television 
media's images, but also the cinemas images (as 
movies, despite F.B.I. warnings can and must be 
deconstructed, analyzed, and remanipulated for the 
agitation of the spectator to participate in the class, 
racial, sexual and ideological struggle) This can be 
done through the video cut-up technique of 
connecting two home VCR's together and abstracting 
images and sounds from one machine and recording 
them onto the other. Although some of the new 
VCR's have built-in anti-record devices, which 
negates the use of commercial video cassettes. 
Portable camera, VCR equipment and Camcorders 
are relatively inexpensive when compared to film 
equipment plus film processing. Since Kodak secms 
to be phasing out Super 8 film and processing, we 
really don't have a choice anymore. Realizing that 
video has an aesthetic value that is negated by the 
capitalist corporated oligarchy and the complacent 
capitalist subject, the pre-revolutionary artist, 
must scize this potentially counter-ideological 
weapon to agitate opinion. Video provides the 
cheapest and quickest image and sound 
reproduction for the pre-revolutionary artist who 
doesn't have 16.5 million dollars, or an 
ideologically correct commercially viable idea to 
work within. 
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An Interview with | 
Nick Canterucci 


Dominic Nance Canterucci is what 
you would call a transient individual. 
Wandering from Detroit to Memphis to 
San Francisco, 
one might go insane trying to find him. 
I did. Find him. 

Until he was 28, Canterucci had done 
little except travel around the U.S., 
design flyers, collect import 45's, and 
work out of state promotion for CBS 
Records. He served in the Airforce 
during the Viet Nam conflict, and in 
early 1973, was discharged. 

Now his main interest is filmmaking. 
Having made over 30 Super 8 works 
and taken honors at many festivals, he 
shows a mastery of abstraction. If 
that's what you want to master. 


This interview was recorded in 
Ferndale, Michigan on 10-26-86. 
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Christian Gorre- Tcll me some of the 
radical things you've done with film form? 
You mentioned you grew mold on a strip of 
film- 

Nick Canterucci- One of the films I 
initially started with was Focal Point which 
evolved from a sister film called Between 
the Lines. What happenned was, the film, 
suffered some technical problems, one by 
the camera itself and the film lab didn't push 
it enough. So when I got the footage back I 
decided I wanted to still keep it within its 
framework. I screened the footage through 
the editor and I decided I wanted to paint 
different colors and images on the film itself. 
I took the film and put it in the oven for 10 
seconds at 350 degrees, just enough to bake 
the colors on permanently, but not enough 
to bake the film itself. The colors became 
very vibrant, each particular color has its 
own image and shape, which really added to 
the original black and white film print, thus 
the film, Focal Point. It's eccrie and 
subliminal, it brings out secret fears that 
people have. Bruce Connor originally grew 
mold on film. I was reading in a film 
magazine that said he once took some film, 
grew mold on it and shellacked it. Well I 
didn't go as far as that, I took some old 


footage that was shot in the 50's, I never 
throw footage away, eventually it will be 
used for something, I submerged the film in 
dark warm water for 3 or 4 days.I pulled it 
out and kept it in a damp box for about 2 
weeks, I encouraged the mold to grow, I 
baked it again in the oven, put a little bit of 
shellac on it so mold was permanently on 
this film. One of the side effects was, the 
color had faded and on certain frames, the 
ektachrome totally disintegrated off the 
celluloid. 

CG- Tell me about the politics in your films, 
like Countdown. 

NC- If I had to describe my politics, 1 would 
say I'm kind of a right-wing hawk. My 
attitude is I really don't like the military. But, 
I think we should use our military more, just 
get in there and get the job donc, no 
negotiation, if you wanna rip us off, fine, 
you pay the consequences. At the same time I 
don't like the military because of the massive 
money that's being sucked away. I believe 
the number one priority in this country 
should be education. The reading level is 
down to 7th grade. Countdown was me 
coming to grips with some of my military 
beliefs, I'm a Vict Nam vet and I still have a 
lot of hostility towards the way we were 
trashed on. So that film evolved out of the 
conflict I was having with myself at the 
time. 

I saw Reagan for what he was, he's a fine 
actor, and as President of the United States 
this is his finest film role, he couldn't have 
picked a better role. This is his greatest, even 
better than his last movic, The Killers, back 
in '64 when he played a homicidal murderer. 
Every time I sce him on TV, he's got the lines 
down pact, he definitely knows how to 
control the media. He's a better "B" actor 
than we give him credit for. 

CG- Tell me about the use of media in your 
films. 

NC- Media is alive and well in this country. 
We use media to get things donc. For example, 
if we want a passage of a particular bill, we'll 
use television to get it done right. During the 
last campaign, when Mondale was losing, 
towards the end he used images of nuclear 
bombs saying this is what's going to happen 
if Reagan gets elected. 

TYVOD is based on the statement... TV has been 
called, “the one-eyed 

God". We're force fed everything on 
television. We've become media-junkies. We 
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SELECTIVE SERVICE SYSTEM 
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Chief of Admini str’ rion, 


need to be stimulated using the box to get a 
fix, whether it's Divorce Court, Leave it to 
Beaver, Dallas, Miami Vice... As the song in 
the film goes, "... I stick the acrial into my 
arm, let the signals travel up through my 
veins." Whether or not we know it, television 
is selling us a bill of goods down the 
line....Pepsi, Coke... 
CG- Tell me about Surfin' Penis 
NC- It's a mish mash of footage from various 
productions accompanied by a song called 
Surfin' Penis that a band that I was in The 
Underwearheads...uh.... performed. I sent the 
film to the Ann Arbor 8mm festival as a joke 
and it won an award. My other film, Water, 
was totally rejected by the jury. If any film 
deserved to be trashed it was in‘ is, 
it's total schlock, garbage. I was really angry 
about it and at the award party I ripped up 
my award and pulled down my pants. I have 
no idea what those judges want anymore. 
They like stuff that's like MTV. I think they 
pick only the cute films. This leads me to 
believe we're becoming a _ nation of 
cinematic simpletons. 
CG-How did you make Water? 
NC- I shot that with Jennifer Coney-Li, a 
former Detroit filmmaker who now resides in 
California. We had made films together 
before but I couldn't come out to California 
because I didn't have enough moncy. The 
idea was I would shoot] roll of film of what 
water meant to me and she would do the 
same. I would shoot in black and white and 
she would shoot in color. We exchanged 
footage and then she sent it back to me to 
edit. What I did was I cut in 20 seconds of her 
footage, then 20 seconds of my footage, and 
so on, to the completion of the film. Some 
people say the film doesn't flow right- 
CG- Water doesn't flow right? 
(LAUGH) 
NC~- I thought it came off real well for 
something that was totally unplanned.. some 
of the images, like the money being flushed 
down the toilet get on people's nerves. 
CG- If you could bring back 3 people from 
the dead, who would they be? 
NC- My uncle Bob, he was a jack of all trades, 
but a master of none. One of the first true 
beatniks. Jesus, just so I could ask him what's 
the deal? And how would he view his 
experiment on earth - success or failure? 
Ray Oyler - just what the world needs, a 
shortstop that bats .136 and makes good 
money. 
CG- Have you ever had run ins with the cops 
while shooting a film? 
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NC- During the film Countdown, we were 
shooting in downtown Royal Oak in front of 
the Main theater and one of the actors had a 
skull mask on and was carrying an American 
flag. Well a couple of times he dragged it on 
the ground. Somcone called the police and 
said that we were being subversive to the 
flag so they had to stop the film. And they 
checked the flag out to make sure it wasn't 
dirty. The cops said we could get in serious 


TAKE YOUR/ 
GODDAMNED O 
MUSIC ANDZ= 


GET THE 
HELL OUT 
OF HERE! 


trouble if we were doing anything wrong to 
this flag, I said we weren't doing anything 
wrong to this flag, it's just a piece of cloth, 
nothing to get your jolles over. Then during 
the shooting of War Clothes For Women, I 
was shooting in a building that I shouldn't 
have been in and the security guards caught 
me and thought that I had stolen some 
equipment. They were about to arrest me but 
it was too close to their break and they were 
hungry so they let me go. I had more trouble 
with my film Elvis Dog. I showed it in 
Memphis at a benefit for one of the radio 
stations. Elvis is a very big industry in 
Memphis, a million dollar industry to this 
day. I had people come up to me, the baptists 
and Elvis fanatics, and they said, “You're 


Nican Cinematheque 


Elvis Dog 

Calling Andromeda 
Operator 

Stereo Pups 
Between the Lines 
Countdown 

TVOD 

War Clothes 

for Women 
American Summer 
Retail 

Focal Point 

Jungle Beat 

The Everyday Story 
of Small Town 
Transmissions 
Water 

Systems of Romance 
Monkeephenia 
Nick, the 50's 

are Over 


Do the fly Die 
Surfin’ Penis 
Viet Amerika 
Atmosphere 


going to burn in hell for this. Elvis is going Canterucci, write: 


to come back and smash you because you've 
desecrated his memory.” If anything I put 
Elvis out front even further. It's like a cult 
down there, like the Manson fanatics, they 
were ready to crucify me. One of them said 
he was going to give me a lobotomy. There's a 
film put out by Rhino called Mondo Elvis, a 
30 minute film with all of these disciples of 
Elvis. It's like a religion now, they're trying 
to get his birthday as a national holiday and 
they're trying to get a stamp issucd, Elvis 
Presley-America's first Rock n’ Roll Saint. 


It's moronic, 
oO 98 


koni-li celluloid 

157 montecito ave. 3 
oakland, ca 94610 USA 
(415) 465-5199 
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If you would like to contact Nick 


| CAN'T BELIEVE THEY 
ASKED ME FOR 
MONEY AT THE MOVIES 


BY CHRISTIAN GORRE® 


I walked into the theater to check out 
Cvonenbery’s new Flick when this Stupid advertisement 
for some “good cause” Plashes on he Screen. Now ITive 
seew ads at ‘the mevies before, so I thought Tol 
wait this one out instead of get Popcorn. But, they turned 
on tne house lights and tre ushey announced," We 
ave now accepting contributions for the Will 

. " . v 
Roses Tastinie @ Row Fuckiny Rucle J 
aE paid all this money to see this Stupid movie ad heve they 
ave asking tar wore. The ushevs actually walked up aA down 
the aisks With collection cans, and come people weve Stupid 
enough to pat money in it CMostly jerKotfs with dese girlfriends 
who didwt want 4 look cheap), Then I startea thinking, 
maybe this is a gard cause? Aaybe I should help these 
people! Then LT thought Some more. All tose “stars” that 
were jn The aa are vich. Why dont ‘trey give some of 
their moneys like 1% t whids worldnt bea dent and would be a lot 
of money. Or they couldye wot made te ad in the fist 
place. T+ Probably cost 400,000 Just +O mall it Chet in 35mm, 
eqnipmest revtal, crew, edlitiny, Striking prints, shipping, catering for stars 
ete.nn >» Presented ww this artide 1s tte exact ane of what 
these morons saids LF this happens te you at a theater — 
~S¢C¢ REA Ms Scveam veal Loup! 
EEU NRE RR ARN OT 
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it 
§ “One of the Great American freedoms, is the freedom to 
Keep believing +hat we can always be better; 
tive, move understandings more giving And 
Great Americans of the twenheth Century, 


*\ dream. To 
si vnore cven 
one of the 
WILL ROGERS® embodied the essence of that dream. 


Clint East, 
aaa Mase 


“ 
Throngh his wit and insight, he tonshed a common thread that 
von “throngh the hearts of mericans.” 


| A 
nV) Mygheedy 


His humor and enlig) 
+he human condition, enriched the lives 


ot «a generation. When he was kiko 


lolenly Wa plane disaster, Americans 


sua 
wanted to continne the generous 
a 3 a 
spirit he ins pived . 
Steve Gutt es 
Get paid le tok 
im Sequels. 


\tenecl comme nts about 


“ and if }136 theater audiences acvoss 

jeipating i dience 
the country began participating in an AW 
Collection campaign +o support THE WILL 
ROGERS INSTITUTE® . At that rime THE WILL 
ROGERS INSTITUTE® began yeseavch in Fighting 
a major Killing, diseases In 1936 that 


disease was tuberculosis. ?? 


Reeves 


illic 


Superman 


ee ue 
Today LB has been dramatically 
arrested. THE WILL ROGERS INSTITUTE® 
is still Continuing to Fight. - 


yy f Autheny Michael Hall 
7 Not Funny. Boring. 


1 \. / [ Founy when he stars in dramas 
*¢ 


ee 
- against lang disease, brain disorders 


ondk a new deadly disease - AIDS. _ 


Dary] Haunak 
Has vich Rock Star 
boyfriend 


a They ave also helping to promote 
+he public awareness of other 
health and safety issues through 
their cele br tty suppor tea public 
sevice announcements. 7” 

wet 

bank ace sat ea Me 

We want all Americans +o keep dreaming 

about a day when disease is wiped off 
the face of the map. WE want 
everyone +o look forward with hopes 


toa happier hea thie; ana Cate future. 


cz) 


Tina Tavnev 
MTV Rich Bitch 


ee: 
And each day scientific research 
continues at the INSTITUTE®, we 
get closer to that dream. 
THE WILL ROGERS INSTITUTE® reaches 


out and touches millions of lives 


Michael k 
eat; 
Nervens. Rotten teen, CVEMY day. 2 


“And thats just a part of the 
neverending determination +o 
safeguard ou nation against 
accidents and Neal hazards. ” 


Molly Ringwald 
ast name sounds like « disease- 


L 
Should take acting lessons te learn 
+o close her mouth. 


* Through the guiding light of 
THE WILL ROGERS INSTITUTE® shines 
the hope of tommorrow. Because 


health and happiness for all js the 
American dream, please help 
keey it alive, show od cave: 

2 Support THE WILL ROGERS INSTITUTE? 
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Sly Stallone Buttfuck 
onitest 


GRAND PRIZE 
Video Tape of Itallion Stallion, 


a porno film Starring Sylvester Stallone a 
q 


i 
FIRST PRIZE 
16mm film stock 


SEGOND PRIZE 
Super 8 film stock \ 


THIRD PRIZE 
A Valuable piece of film equipment 


vs 


IT’S EASY 
TO ENTER! 


HOW TO ENTER: 
All you have to do is complete this sentence: If | contracted the A.I. virus, I 
would most like to buttfuck (have sex with) Sylvester Stallone because... 
Winning entries will be published in Spring 1987 edition of Film Threat. 
Send Entries to: 

Sly BF. 


P.O. Box 951 
Royal Oak, MI 48068 


7154 E. NEVADA, DETROT, ICH. 7154 E. NEADA, DETROM, ICH. 
48234 48234 
Super 8 Specialist 
Processing Video Transfer 
Aerial Image, Telecine 
Ektachrome SM 7244 Broadcast Quality Recording studio, 4 tracks, 
ME-4, 7389, VNF 7390 16mm, Super 8 and Reg. 8 7 
S8 Internegative 7272 35mm Video editing, cartridging for 
Estar Print Film 7384 Film Strip Fairchild, MPO and Technacolor 
1/2 VHS, BETA and 3/4 U-MATIC 
Send for Details 
Prints Dealer Multi-Media Inc. 
Reversal Canon 7154 East Nevada 
B & W, Color Elmo Detroit, Michigan 
Mag. Strip Fairchild (313) 366-5200 
Sound Transfer Kodak (Stock Films & DS8) 
Fullcoat 


5744 Woodward Detroit, MI 48202 
Open: Mon/Tues/Fri/Sat Hem-6 30pm, 


Setaven Peimes ond 104 313-872-2286 wom wsu comous 
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THE ANN ARBOR FILM COOPERATIVE AND EYEMEDIAE PROUD- 
LY PRESENT THE 17TH ANNUAL ANN ARBOR 8MM FILM 
FESTIVAL designed to encourage cr in the field of 
8mm tilm production. Our festival is the oldest and largest of its 
kind in the United States, 


RULES AND CONDITIONS: The festival is open to all &mm films 
except those previously entered. All films must have been original: 
ly shot In an 8mm format (Regular 8mm or Super mm). Films with 
poor splicing or other defects will not be accepted. 


THE 17TH ANNUAL 
ANN ARBOR 

EIGHT MILLIMETER 
FILM FESTIVAL 
FEBRUARY 2-8, 1987 


P.O. Box 7571 
Ann Arbor, Michigan 48107 


PHONE: (313) 662-2470 


ENTRY PROCEDURE: An official entry form is not required as long 
the information specified on the form is supplied. Complete one 
entry form for each film submitted. Films must be received by 
January 23, 1987. SEND to: Ann Arbor 8mm Film Festival, P.O. Box 
7571, Ann Arbor, Michigan 48107. Enclose a non-refundable entry 
fee of $12.00 for tilms under 12 minute, $15.00 for films 12 to 24 
minutes and $20.00 for films over 24 minutes. Checks or money 
orders should be made out to: Ann Arbor Bmm Film Festival 
Please be exact in stating the length of your lilm in minutes to the 
nearest half minutes. Explicit sound synchronization instructions 
must be placed on cassettes. 


MAILING INSTRUCTIONS: Films should be sent in sturdy containers. 
We recommend durable fibre board cases, plastic film shipping con- 
tainers, oF jiffy mailers. Do not mount more than one film per reel. All 
films must have beginning and ending leader. Tape down film ends to 
the reel. Allow three weeks delivery in the U.S. Late films should be sent 
first class or special delivery. All films submitted to the festival are 
after the festival — postpaid and insured. 


FESTIVAL PROCEDURE: Each film submitted to the festival is viewed in 
its entirety by a screening commuttee. The responsibility of the commit. 
tee is to program as many of the films submitted into the time allotted 
for public showings. An awards jury views these films as they are 
Screened publicly and thereatter determines prize distributions. This 
year's prizes will match or exceed last year’s total of $1700. 


Name Title 18 tps O ws O 
Nom Titre 18 images/sec 24 images/sec 
Nombre Titulo Weps 24eps 
Address Year made Minutes mag. sound sinp }=.) 
Adresse Annee oO Duracion ed ruban magnetique 
Direccion Ano fiimada lston magnetico para sonido 
tack 22 stereo Q 
City OnginaiO Pont O BswO Color O piste 1 2 stereo 
ville Onginale Cope  NetB Couleur pista 1 2 estereo 
Ciudad Onigmal Copia BAN 
cassete O sient =O 
State ‘Sync instructions muet 
Pays Instructions de synchronization mudo 
Provincia Instrucciones para sincromizar 
Music credits 
2p Credit musicaux 
Code posta Creditos par 
Codigo postal 
Tele Age 
Edaa 


“I certity that the original film was shot in 8mm " 
“Je certitie que le film original a éte realisé en 8mm.” 
“Yo certitico que la pelicula original se fotogratié en 8mm ~ 


| wal allow my fim to be transtered to a compilabon video 


Signature 
Fuma 


‘Je donne la permission de copier mon film au video pour une compilation 


“Day el permiso para copiar mi pelicula a video para un coleccion," 


ee) 


Ann Arbor 8mm Film Festival 


ARToPOLITICS° POETRY °FICTION° INTERVIEWS oREVIEWS 


“RED BASS redeems whatever is salvageable in Florida."* 
— Fr. Daniel Berrigan 


“RED BASS is one of the few political journals left, it encourages voices from 
different movements to mingle yet is totally non-doctrinaire, non-didactic, with 
respect for life and art, not dogma."’ 

— Lizzie Borden 


“If Ronald Reagan read, RED BASS would be his favorite magazine."* 
— Emile de Antonio 


“RED BASS is no red herring."” 
— Lucy Lippard 


——_____ 
Recent contributors: John Cage, Kurt Vonnegut, Lucy Lippard, Carolyn Forche, 
Kathy Acker, Anne Waldman, Philip Berrigan, Simon Ortiz, Judith Malina, Lizzie 
Borden, Margia Kramer, Jean-Jacques Lebel, Fernando Alegria, Allen Ginsberg, 
Amiri Baraka, Maya Angelou, Jayne Cortez, Jean-Michel Basquiat, Ramsey 
Emile de Antonio, Marge Piercy, Mary Beach, Claude Pelieu, Daniel Ber- 


Clark, 
tigan, Joyce Mansour, Roque Datton, Hirschman, William S. Burroughs, 
Julian Beck, William Kuntsier, John Giomo. 


$6 for four issues 
$40 for institutions 
$2.00 for sample copy O 


Red Bass 
P.O.Box 10258 
Tallahassee, FL. 
32302 
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#1 SPECIAL COLLECTORS 
EDITION- SCOTT & BETH 
B. INTERVIEW; THE 
NICK ZEDD STORY: A 
Gallery of Filmiakers; 
Clash of the Bras- 
siere Goddesses: a 
play by JACK SMITH: 
M. HENRY JONES- An- 
imator; plus GEORGE 
KUCHAR, LYDIA LUNCH 
and more. 


BRS SPECIAL_COPROPHAGOUS 


SUPER-SCARCE 
COLLECTORS 


reaf'some 
where that when Freed 
hed it said 09 his passport 
“Enemy Aiea.” | unk (hat 
could stand as a good deft 
‘neva of the artist, 


GODARD 


BULLETIN 3 


‘THE UNDERGROUND FILM 


#2 SPECIAL SCATALOGICAL 
FLATULENCE ISSUE- THE 

R. KERN INTERVIEW; KEN- 
NETH ANGER'S DIRT; JACK 
SMITH; ED WOOD by Orion 
Jeriko; BRADLEY EROS & 

ALINE MARE:Lydia photos. 


#4 SPECIAL LEPROSY & 
SUBVERSION ISSUE- 
RICHARD HELL'S POETRY; 
JIM JARMUSCH INTERVIEW 
MANUEL DELANDA INTER- 
VIEWED by Rob Schweber 
Part II; The Cinema of 
Transgression Manifesto 
by Orion Jeriko, Poetry 
by Casandra Stark; Kern; 
DAVE MARKEY'S hidden 
interview; Illegal ex- 
corpt from Jonas Mekas! 
Movie Journal; plu 
jungle rot, malaria, 
Smallpox and nodular 
goiters. 


43 SPECIAL NUDE PILM 
MAKERS ISSUE- LYDIA 
LUNCH INTERVIEWED; 

JOHN WATERS INTERVIEWED; 
NICK ZEDD Speaks; TOM- 
MY TURNER INTERVIEWED: 
R. KERN: The Right Side 
of My Brain-banned re- 
view; MANUEL DELANDA 
INTERVIEWED by Rob Sch- 
weber Part [; CHET 
GRANT: Portrait of a 
Genius; plus The Cinema 
of Transgression by 
Orion Jeriko; also ela 
troyano. 


flat with strong sealed 
wrappings. Please add 
g0¢ per copy for post- 


age and handling. 
THE YNDER 
Lt! 


Dp FILM 


M0.1-§7, W0.2-95, NO.3-85 


<a ee ee oe 
Ee copies are mailed 


SMT ISSVE- i 
THE wae ere NOeh-§5 NQOS-$5 
r/ are] by i Senko, . Name 
“ARG Alwed CANES 
INTERVIEW with, Kowalski 
the crook sed SpE ly, Address 
0 comic, by CIA 
‘Lined and MA TIROS . 
THE RK S isi City____ State___ Zip__. 
yeu) gee rer cn, Mail all cash or postal menoy orders to: 
Lace Cavs AK TON JAMES HARDWG, Bask |sve Cenk ] 
bi NM CONRAD, RO. BOX 1$F4F, NEWYORK, N-Y- USA. 
ist b " * — i i er eee oe 


aise shiteates 


© Wer EAT Scune. (Nicx 2009. 
¥979) From the depths ct tne East 
Vilage comes ths asgustng outay ot 


i a 
uses fe be caied the oune etros 
Outer Souce ox ike 8 Cnemade 
musepece 


f 
4 


fi 


Ht 
tf 
re 
i 


se ees —— 


| WEIRPO VIDEO PO. Box 1589 NYG Nog 


——— 
MARE CASH o Money ORDERS PAYABLE “TD VAMes HARDING 


eh THELEAT ZUM — $25 

address Geen MAGgOT BNNGO~ 435 

sa Tas een mau 
| Zp . me ane Re Ries Joo- 435 


| We BENT PEERS RY 


R. KERN’S 


“MANHATTAN ,\ hit 
LOVE 
SUICIDES” 
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THE MANHATTAN LOVE SUICIDES 
New York City, 1985-A churning world where the realities of poverty 
and sex among the desperate musicians, artists and scene makers dictates 
a mutated parady of normal lifestyles. Consumed with bitterness and 


hatred, the characters of M.L.S. stalk their objects of attention through 
the depths of the Lower East Side. 


sometimes they “fall in love". 
sad, but always violent. 


They are obcessive and selfish but 
The results are sometimes funny, sometimes 
Shot in dazzeling black and white Super 8 

with a soundtrack by J. H. Thirlwell (Scrapeing Foetus Off The Wheel), 

this film contains four vignettes featuring N.Y.C. cult stars Nick 

Zedd, Bill Rice, Adrienne Altenhaus, David Wojnarowicz, Tom Turner 

and Amy Turner. Produced and Directed by R. KERN. 


NOW AVAILABLE IN VIDEO! $26.00 post paid, Beta or VHS. 
| Money orders payable to R. Kern P.O. Box 1322, N.¥.C. 10009. 
a ia cit LL) 
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The Films of André Seewood 


Acollection of six super 8 films. Early works include This New Horror, Norman: 
A few days in the Life of an Anarchist, After Heaven, and Film is Politics. 
Also includes 2 recent works, Angst in Truth: The Fear of Art, and Nirvana: 
The Search for Intimacy in the Twentieth Century with Melody Sellers and 
Mike Levitt. 


“At Gunpoint, you make me take off my clothes and exhibit myself in front 


of you.” 
appx. 60 min. 
AS 


The Films of Christian Gorre 


A collection of four super 8 films and three 16mm music videos made for 
local Detroit bands. Super 8 films include Before Films, Elvis Hitler with André 
Seewood as God, Horse Film with Stephan Hoffmann, and Sound in 70 
Cities as Love Brings the Fall (about a factory worker who buys a VCR, 
consumes film products, then goes to McDonald's and shoots 12 people.) 
with Mark Sovel, Yvonne Roszenick, and Mike Halloran. Music Videos by 
The 3-D Invisibles, Cinecyde and Anton James. 


“I've never made a movie | like.” 


appx. 70 min. Ae 


i 
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Cathode Fuck: Video Cut-Ups by Christian 
Gorre 


Entertainment and Politics through the Cathode Rays. Assorted Video Cuts 
such as Public Image Limited's only appearance on American Bandstand, 
the Hail Mary premiere in Detroit, a McDonald's Corporation “training film” 
on Courtesy, Neo-Nazis, Phil Donahue with “Parents of Punkers", John 
Lydon interview on the “Tomorrow Show", and more funny news footage. 


IK appx. 120 min. 2 oe 


“Free Film Threat T-Shirt with every video tape order. 


Make check or Money Order payable to: The films of André Seewood VHS Beta 
Film Threat The films of Christian Gorre VHS Beta 
Mail to: Cathode Fuck: Video Cut-ups 
Film Products, Inc. by Christian Gorre VHS Beta 
P.O. Box 951 Name 
Royal Oak, MI 48068 Address 

City State Zip | 


Back Issues — 


Issues number 1-8 orp OUT!!! 


Number 9 still available. 

on. cee eeeseoses 
H 

ene check or money order payable to: Film Threat H SEND ME MY BACK ISSUE!!! 

lail to: ' 

FILM THREAT } Name 

P.O. Box 951 H Address 

Royal Oak, MI 48068 i City State Zip 
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My reality’s better 
than your reality... 
My reality’s 

POPULAR 
REALITY! 


The zine that fucks 
to with your mind 
"til you come 
to your senses. 


Li 


Published continually since 1967, 
Cineaste is today internationally rec- 
ognized as America's leading maga- 
zine on the art and politics of the 
cinema. "‘A trenchant, eternally 
zestful magazine," says the /ntema- 
tional Film Guide, “in the forefront 
of American film periodicals. 
Cineaste always has something 
worth reading, and it permits its 
writers more space to develop ideas 
than most magazines."" 

Published quarterly, Cineaste 
covers the entire world of cinema— 
including Hollywood, the indepen- 
dents, Europe, and the Third World 
— with exclusive interviews, lively 
articles, and in-depth reviews. Sub- 
scribe now, or send $2 for a sample 
copy, and see what you've been 
missing! 

$10 ($15 foreign) for 4 Issues 

Cineaste 
P.O. Box 2242 
New York, NY 10009 


Seizures of MMumination 


Serd us your 
Fileas Con VAS+25. Semat) 


Articles 
Film Reports 


AVANT-PROLE HUMOR 
LUMPENS PROUD) 


AN ALTERNATIVE 
TO REAL FUMIE 


PopReal: 
Onty $2 fon 6 issues! 
P.O, Box 3402, 

Ann Arkon, MI, 48106, 


tae 15 vous cuance 
CONT eLOW IT 


